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Abstract: To illustrate how design anthropology, a new disciplinary field, has
gradually taken shape and explored the value of its innovative paths for future
design research, driven by the disciplinary turn of both anthropology and design.
Briefly review the disciplinary background of the formation of this phenomenon, the
complex relationship between design and anthropology, the clues based on historical
practice, and discuss the state of design anthropology research at the intellectual,
methodological and ontological levels, respectively. "Design Anthropology" has
been actively explored by designers and anthropologists in the last decade as a
way of critically examining history and looking towards the future. While anthropology
provides a critical and holistic perspective and microscopic approach to design, the
development of design brings innovative thinking to the expansion of anthropology's
vision.
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Knowledge production Ontology
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