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Fig.1 Raojia women dressed in splendid attire
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Fig.2 Digital recognition and extraction path of Raojia costume patterns
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Fig.3 Digital recognition and extraction methods of Raojia headscarf patterns
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Tab. 1 Classification and representative elements of Raojia costume patterns
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° Fig.4  Different forms of sunflower patterns
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Fig.5 Composition of elements of different themes in Raojia patterns
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Abstract: Guizhou Raojia belongs to a unique ethnic branch which is distributed in Duyun area of Qiannan prefecture
and around Heba village Longshan town Majjiang county southeast Guizhou. Raojia in different regions has a shared
historical origin and ethnic culture. It had not been recognized for a long time until 1992 through several investigations and
discussions. It was found that Raojia had a lot in common with the Yao ethnic group in Hekou of Yunnan province in terms
of dress language customs and way of life. Therefore Raojia was officially recognized “Landianyao” as a member of the
Yao ethnic group. Raojia’s handmade skills such as cotton planting spinning weaving dyeing embroidery and brocade
inherited from generation to generation have formed a very rich ethnic culture and visual language symbol and have been
passed on through ethnic costume with folk costumes as a carrier. To study the patterns of Raojia costumes is to study the
development and evolution process of its ethnic culture which is of critical cultural and historical value.

From the perspective of digital protection of traditional clothing culture we studied the patterns of Raojia costumes.
Firstly we systematically collected the patterns in local costume through field investigation and then extracted classified
studied and sorted out the patterns by digital technology. Then based on the research method of grounded theory and the
traditional understanding and cognition we finally confirmed the name determination subject classification combination
mode cultural interpretation and naming classification of its costume patterns and drew two important conclusions. First
according to the subject matter the common patterns of the costume can be divided into six categories namely plants
animals fish and insects birds and butterflies nature and stars geometry and compound. According to the pattern style
they can be divided into Hakka style and Raojia style and each theme pattern varies from person to person with little
difference. The pattern expression form is composited and the combination patterns of flowers and other themes are
commonly used. Second Raojia costume patterns are mostly under realistic themes inheriting and reflecting the history
culture migration and evolution of the ethnic group. Whether it is a concrete pattern with plants flowers animals birds
and beasts or an abstract pattern with geometric lines of day and night and stars on the one hand it is a realistic expression
of daily production and life. On the other hand it also reflects the spiritual sustenance of the nation which reveres the
ancestors worships nature seeks goodness and beauty exorcises evil and avoids misfortune celebrates luck and delights.

We collect collate extract and study the traditional patterns of the Raojia costume in an in-depth and systematic
way and deeply analyze the cultural symbols and costume language from the material and spiritual levels. To study the
relationship between costume pattern and ethnic life culture customs and beliefs from outward appearance to inner essence
is of high practical value for the complete protection and study of Raojia ethnic costume culture.
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